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100 The Cultural Studies and the Study of Popular CultureJohn Storey 0 0 0 0 0000000000 0O0O0O
O00000OO00bO00bDoOOo0DOo0o0obDbOOo0oOoooDbooooooDobooooooobooOon
00000000 bO00D0oOO00bOo00DobOOo0ooOo0oDobOooooooDobOOooooooobooOon
00000000 DOo0o0oooo0bOo0ooooobOo0ooooobOooooooogriLMO

O Structuralism and Film O 00 O O O O O Cultural Studies and Film 00 O 00 00 O O O NEWSPAPERS AND
MAGZINES O O O O O The Popular Press [1 [0 [ [0 Magzines for Women and Girls O [0 [0 [0 MUSIC [

[ Subcultures, Ethnography and Structural Homologies 0 0O 0O O O 00 0O O 0O O O O O Politics and Pop Music
00000 DOOGLOBALISATION AND POPULAR CULTURE O 0 O O O O O O Globalisation as Cultural
Americanisation 0 00 0 ——[ [0 O O O Hegemony and Globalisation 0 O 0 0 0 0000 OOO0OOOO0O
O O O (Structuralism and Film 0O 0 O O O O O )Narrative Structure-"the progression of events and the
resolution of conflicts’. The *classic’ Western is divided into sixteen narrative ‘functions’:1. The hero enters an social
group.2. The hero is unknown to the society.3. The hero is revealed to have an exceptional ability.4. The society
recognises a difference between themselves and the hero; the hero is given a special status.5. The society does not
completely accept the hero.6. There is a conflict of interests between the villains and the society.7. The villains are
stronger than the society; the society is weak.8. There is a strong friendship or respect between the hero and a
villain.9. The villains threaten the society.10.The hero avoids involvement in the conflict.11. The hero avoids
involvement in the conflict.12. The hero fights the villains.14. The society is safe.15. The society accepts the
hero.16. The hero loses or gives up his special status.After reading this, | occured to Batman and James Bond,
which is stereotype and awful storyline...(The Popular Press [J [0 O [ )Peter Dahlgren sees storytelling as one of
the two basic modes of knowing and making sense of the world, the other being the analytic mode. The analytic
mode is marked by ‘referential information and logic'; the storytelling mode by ‘the narratological configurations
which provide coherence via enplotment’. The official aim of journalism is to present information about the world
and is thus a commitment to the analytic mode. However, in practice, it is the storytelling mode which is not
another way of distinguishing "between serious and tabloid news, between fact and fiction'; there is between both a
'storytelling continuum’.0J 0 0000000000 0O0O0DD0DO0O0O0O0ODDOO0ODOO0ODODOO0OOOd
Oo0ooo0obooboobobooboooDboob0oobDboobOoooDboobLDoooDbOooo
0000000000000 b00obDb0o0obO00oDboooDoooDbooboDoooDbOooo
0000000000000 b00obDb0o0obO00oDboooDoooDbooboDoooDbOooo
0000000000000 DODOODO O (Subcultures, Ethnography and Structural Homologies 0 0 00 0O O
O00000OD0O OO )What isimportant is that music provides a sense of community. It isa community created in
the act of consumption: "When he listens to music, even if no one else is around, he listens in a context of imaginary
&quot;others&quot;-his listening is indeed often an efoort to establish connection with them'.O0 O 0 0O 0O O O [
0000000 0000odonn (Politicsand Pop Music O 0 [0 O O O O ) The politics of music are a
mixture of state policies, business practices, artistic choices and audience responses. Each of these elements places
restrictions on and offers possibilities for the politics of pop music.(Globalisation as Cultural Americanisation [J [
0 ——0 0O 0O 0O O )The processes of globalisation may be making the world smaller, generating new forms of
cultural hybridity, but it is also bringing into collision and conflict different ways of making the world mean. While
some people may celebrate the opening up of new global 'routes’, other people may resist globalisation in the name
of local against the flow of the global can be seen in the increase in religious fundamentalism(Chiristianity,
Hinduism, Islam, and Judaism) and the reemergence of nationalism, most recently in the former Soviet Union and
the former Yugoslavia. A more benigh example of the insistence on ‘roots’ is the explosive growth in family history
research in Europe and the USA. In all of these examples, globalisation may be driving the search for ‘roots’ in a
more secure past in the hope of stabilising identitiesinthepresent. J O O OO0 0000000 OODOOO0O
OO nationalismO 00000000000 OnationalismO OO0 000D OODOOO D resistanceld O
0000000000000 D0O0O0O DO (Hegemony and Globalisation [ [ 00 O O O )As Marx famously
described it:Men make their own history, but they do not make it just as they please; they do not make it under
circumstances chosen by themselvs, but under circumstances directly encountered, given and transmitted from the
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