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As Roland Barthes reminded us in 1968, authorships (of all kinds) are multiple and continually indebted to others.
What matters are the ideas, experiences and possibilities that result from these interactions.
O000000000O00DO0DO0DO0D0DO0000bO0bOO0ODOO0ODOOoDOoDOoDOoooooOOon
oood

AD0D0D0OD0O0O0000-0240

gobbobbbodogoooobobboddoooobooboobooo oooo>obood
gobobobbbouogoogobobbodooooboobbouooooobooboooo

Page 6



oot

ERERERN

guoooobboopbrOdooobobbgogoooobnbd

0000000 :www.tushu000.com

Page 7



